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INTRODUCTION 

The  place  of  the  Third  Music  Reader  in  this  system  of  musical  instruction 
will  be  better  understood  by  a  brief  survey  of  the  entire  Course. 

The  Aim.    The  aim  of  the  New  Educational  Music  Course  is : 

To  inspire  love  of  good  music  ; 
The  New  -p0  devei0p  a  musical  voice  ; 

Educational  ..... 

Music  Course  To  teach  slSht  Slngm£  I 

To  induce  musical  interpretation. 

The  Material.  A  distinguishing  feature  of  the  material  throughout  the 
Course  is  that  each  number  illustrates  some  well-known  characteristic  of  music, 
racial  or  individual,  and  contains  that  vital  quality  called  musical  content,  which 
appeals  to  the  inexperienced  learner  as  well  as  to  the  trained  musician. 

Basis  of  choice.  Aside  from  the  elements  in  notation  of  music,  which  are 
noted  as  they  occur  in  the  Course,  there  has  been  in  the  choice  of  material 
a  constant  recognition  of  the  ideal  development  of  the  pupil.  This  includes 
the  physical  development  resulting  from  deep  breathing,  the  intellectual 
development  involved  in  a  systematic  study  of  the  subject,  and  the  subtle 
development  of  character  which  comes  from  familiarity  with  good  music. 

All  forms  of  music  are  represented,  from  the  simple  folk  song  to  the  melo- 
dies of  the  greatest  composers  of  all  nationalities,  gleaned  from  the  fields  of 
song,  cantata,  oratorio,  opera,  and  symphony. 

Some  of  the  best  living  composers  are  represented  by  settings  of  "  poems 
every  child  should  know." 

The  wide  range  of  song  subjects  and  the  variety  of  moods  represented  in 
the  Course  are  in  accord  with  the  complex  nature  and  environment  of  child- 
hood and  youth. 

The  part  songs  are  made  particularly  attractive  by  contrapuntal  treatment, 
by  the  introduction  of  the  melodic  theme  in  the  lower  voices,  and  by  voice 
accompaniments. 

The  vocal  arrangements  from  the  classics  reflect  the  spirit  of  the  original, 
both  melodically  and  harmonically. 
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The  Plan.  The  plan  underlying  the  arrangement  of  the  material  furnisnes  an 
outline  for  consecutive  study ;  at  the  same  time  the  material  is  so  grouped  that 
any  modification  of  the  plan  may  easily  be  made  by  teachers  when  desirable. 

Suggestive  headings  and  marginal  notes  make  clear  the  special  rhythmic 
and  melodic  problems  in  process  of  development.  The  marginal  notes  accom- 
pany the  melodies  which  first  incorporate  the  problems  named. 

The  Glossary  in  each  reader  is  an  authority  upon  which  teacher  and  pupil 
can  depend  for  definition  and  representation  of  musical  terms  and  signs 
occurring  in  that  reader.  At  the  same  time  it  summarizes  for  the  teacher 
the  technical  work  which  study  of  the  reader  develops.  The  glossaries  of 
the  successive  books  contain  such  analysis  as  may  logically  be  presented  in 
connection  with  the  respective  readers. 

The  Third  Reader  of  the  New  Educational  Music  Course  is  adapted  for 
study  in  the  average  sixth  grade. 

The  Third  Part  1  °f  tne  Third  Music  Reader  is  a  review  in  one-  and  two-part 

Music  Reader  song  of  principles  developed  in  preceding  readers. 

Part  II  extends  rhythmic  combinations. 

Part  III  presents  intermediate  tones  approached  step-wise  and  followed  by  a  skip,  or 
vice  versa. 

Part  IV  introduces  simple  three-part  song,  and  presents  melodies  in  the  minor  mode. 

The  melodies  in  the  minor  mode  in  the  Third  Music  Reader  anticipate  the 
study  of  the  Major  and  Minor  Modes  in  Contrast  found  in  Part  III  of  the 
Fourth  Music  Reader,  and  are  here  optional. 

Broad  musical  development.  Recognition  of  musical  effects  through  the 
sense  of  hearing,  and  reproduction  of  the  effects  by  the  pupil,  should  continue 

in  every  grade.  Melodic  and  rhythmic  drill,  attention  to  voice 
Suggestions  .     .  .  .  ,         . 

quality,  pronunciation  and  articulation,  and  the  iaitniul  inter- 
pretation of  the  sentiment  expressed  by  the  composer,  —  these  will  give  to 
the  music  hour  an  aesthetic  and  educational  value  which  will  render  it  worthy 
of  its  place  on  the  school  program. 

Assignment  to  parts.  At  this  point  voices  may  be  grouped  according  to 
quality  and  range,  and  assigned  to  their  proper  parts.  Frequent  exchange  of 
parts  is  advisable,  however,  so  long  as  the  voices  are  adapted  to  such 
exchange. 
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The  probable  range  of  voices  at  this  period  is  first  soprano,  c  tog;  second 
soprano,  c  to  d;  alto,  g  to  b.  Whenever  the  extremes  of  range  are  touched 
in  the  melodies  of  this  Course,  the  approach  is  such  as  to  induce  the  proper 
voice  quality  without  effort  or  strain. 

Written  work.  Individual  progress  may  be  tested,  and  the  weak  pupil 
strengthened,  by  requiring  written  reproduction  of  musical  phrases  or  of  entire 
melodies  which  are  sung  or  dictated  by  the  teacher.  Such  melodies  should 
incorporate  the  musical  effects  which  underlie  the  work  of  the  year. 

Song  repertoire.  The  many  songs  worthy  to  be  committed  to  memory,  and 
the  variety  of  song  programs  available  within  the  music  reader,  merit  special 
attention.  An  "Abt  Program  "  would  include  pages  3,  26,  38,  and  91  ;  songs 
representing  Italian  composers,  pages  39,  49,  52,  63,  98,  103  ;  German  folk 
tunes,  pages  23,  29,  66,  no;  etc.,  etc. 

Acknowledgment  is  due  to  Messrs.  Houghton,  Mifflin  &  Co.  for  the  use  of 

"  April,"    by   John   G.   Whittier ;    to  A.    C.    McClurg    Co.   for   the    use    of 

"Columbus,"  by  Sophia  S.  Bixby  ;    to   Miss   Carolyn  Wells 
Acknowledgment 

for  the  use  of  "The  Mercury's  Plaint"  ;   to  Mr.  Henry  Hol- 

comb  Bennett  for  the  use  of  "The  Flag  Goes  By"  ;  and  to  Miss  Gertrude 

E.  Heath  for  the  use  of  "  Sunshine  and  Shadow." 
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PART  I 

REVIEW  OF  PRINCIPLES  PRESENTED   IN  PRECEDING  READERS 

Chapter   I  —  Review 
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i.  See  the  state  -ly    tread  and  the  haugh-ty    head  Of  the  proud  and  tall  drum- 
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gleam -ing  stick  he  swings.  Bim  !  Boom!    Lis -ten 
lead  -  er,  stick  in     hand.  Cling  !  Clang  !    Lis -ten 
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Boom  l     Lis  -  ten     as     you  hear       it     come.  The 
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i.   But  -  ter  -  fly,  hap  -  py      rov    -    er,  rov    -    er,  rov   -    er, 

2.  Tell    me,    O    pret  -  ty    swal  -  low,  swal  -  low,  swal  -  low, 
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Tell     me      of      fra   -  grant  bow   -    ers, 
O  -   ver     the     tree  -   tops    fly     -    ing, 
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flow  -  ers,     Down  where  the  cool  -  ing  show  -  ers        light  -  ly  fall, 

sigh  -  ing,     Down  where  the  lake   is       ly   -  ing,      faint  -  ly  blue. 
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2.  Wak  -  en  1    wak  -  en  !     but  -  ter-cup,     but  -  ter-cup.  Dreaming      in   the 
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fly       I  know  with  greed  -  y 
sun,     I  know,  is      lots       of 
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'Twouldbe  well,  I      think,  to  shut  your  cup-board 
Where's  the  fun    to     wake  and  find    a   cup-board 
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'Twould  be  well,   I      think,    to  shut  your  cup-board     up! 
Where's  the  fun    to    wake  and  find      a  cup-board   bare  ? 
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It   would  be     well,        be  well,     I      think,     to     shut    your     cup-board      up ! 
O  where's  the  fun,        the    fun     to     wake     and    find       a         cup-board     bare? 
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wheth  -  er       we       pray,  We      must  have    faith      to       win. 
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when    we    sing,     let  the  heart   be     glad,  And  when   we     sing,     let    the 
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heart  be  strong  To  sing  with  a      faith  that  is      rol-lick-ing      mad,  And 
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1.  O       did       you         ev    -     er       see      the     clev  -    er     things     Ma 

2.  They  make     live        gold      fish     quick  -  ly       dis  ••    ap  -  pear,     They 

3.  They   find         a         rab  -     bit       hid  -    ing      in         a        hat,       They 
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yel  -  low   cor  -  nu  -  co  -  pi  -  as     And  balls    on    en-chant  -  ed     strings  ? 
birds  to     yel- low   but  -  ter-cups;  Now      is  -  n't      it  rath-    er      queer? 
make    a     pret  -  ty    but  -  ter  -  fly;  Now  what    do  you  think   of       that? 
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Play-ing   tra-la-la,    play-ing    tra-la-la,     vi  -  o  -   lin     or     pic -co  -  lo, 
Talk-ing   tra-la-la,    play-ing    tra-la-la,  sounding  far     or    sounding  near, 
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Play-ing     tra-la  -  la,  play  -  ing   tra  -  la  -  la,sometimes  loud  and  sometimes  low. 
Whistling    tra-la-la,  sing -ing   tra-la-la,       all  the  tunes  I      like    to  hear 
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Louis  Millard 
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"Scottish  Songs" 
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i.  Hark !  How    the    woods    re-sound,    Call     to      call      re   -   ply-  ing, 
2.   Glad      are     the  sounds  we     hear  Through  the  wood -land     go  -  ing, 

mf  poco  ftiu  moto 
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O   -   ver    the    mos  -  sy  ground !  Tra    la     la    la        la      la      la    la     la, 
Voic   -  es      of     hap  -  py    cheer.  Tra    la     la    la        la     la      la    la     la, 
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Tra      la     la     la 
Tra      la     la     la 
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la      la      la     la     la 
la      la       la     la     la 


An  -  swers    all       a  -  round, 
Ech  -  oes      far     and  near, 
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Slow  -  ly,     slow  -  ly         dy  -  ing, 
Faint  -  er,    faint  -  er       grow  -  ing, 


Slow  -  ly,  slow  -  ly         dy  -  ing. 
Faint  -  er,  faint  -  er      grow  -  ing. 


Belle  Ames 
Andante 
P  dolce 


GOODNIGHT  SONG  OF  THE  RIVER 

Mozart,  arr.  by 
Harvey  Worthington  Loomis 
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i.  Sleep  while  I   sing  as     I     flow 
2.    Man-  y    the  songs  that  I    hear 
p  dolce 
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The    lul  -  la  -  by  songs  that  I 
As     on-ward    I     go  through  the 
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i.  Sleep, 
2.  Hark 


sleep, 
to 


sleep,  as       I     flow, 
songs  that    I     hear, 


Sleep, 
Hear, 


sleep    to     the 
hear  throughout 
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know, 
year, 
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The  songs  that    I   learn  as      I     glide 
The  song  of    the  mis-chiev-ous  breeze, 
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songs         I     know,       The    songs  that       I     learn     as        I       glide,        I     learn     as       I 
all  the    year,        The    song    of       the     mis-chiev  -  ous  breeze,     the     mis  -  chiev-ous 


poco  piu  forte 


Drawnby   the     o     -     cean'stide, 
Song  of    the     sigh    -    ing  trees, 


Past  man  -  y    ham-lets  and 
Song    of    the    rol-  lick  -  ing 
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glide,  Drawn  by     the    tide,       by       o     -     cean'stide,  glide 

breeze,  Song    of      the    trees,    the       sigh  -  ing    trees,  song, 
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hills, 
child, 
poco  phi  forte 


Past  bus  -  y  whir  -ring  of    mills, 
Song  of     the  cat  -  a  -  ract  wild, 
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Past  man-y    ham- lets  and    hills, 
Song  of     the  rol  -  lick-  ing  child, 


glide 
song, 


Past  bus  -  y     whir  -  ring  of 
Song  of      the    cat  -  a  -  ract 
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Down  through  the  meadows  I  go,      ....                    Mur-mur-ing  mes-sag  -es 
Song  of    the  murmur  of      bees,.    .    .    .                    Song  of    the  birds  in  the 
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mills, 
wild, 


Down, 
Song, 


down  through  the  meadows  I        go, 
song    of      the  mur-mur    of     bees, 


With 
Birds 


do  Ice  assai 
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trees. 
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So    sleep,    .     .     , 
So    sleep,    . 
9  do  Ice  assai 


,  while  I  sing. 
.  while  I  sing. 
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mes- 
birds 
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sag  -  es       low.      So    sleep,while     I      sing, 
in     the      trees.   So    sleep,while    I     sing, 


sleep,while     I     sing. 
sleep,while     I     sing. 
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AT  EVENING 


M.  L,  Baum 
Allegretto  moderato 


Gluck 
From  the  Grand  Opera  "  Orpheus  " 
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i.  Hear     the       mel 

2.    Na    -  ture    joins 


low      bells        of 
the      peace  -   ful 


ev  -  ning. 
mu  -  sic 


Slow     and 
With       har 
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clear  the  tones  are      fall  -  ing ;        Ris  -  ing,       ring  -  ing,    Hymns  now 
mo -nious  measures   swell -ing.         Birds  are        cry  -  ing,     Home-ward 


*/ 


<«,-.£ 


t^ 


sempre  poco 


diminuendo 


w 


mmm 


sing 
fly 


ing. 
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Meet  -  ing      and       greet  -  ing,       in 
Rest -time      and       nest  -   time     will 


ech    -     oes 
bless      each 


j. mf  sempre       diminuendo   e         ritardando 

call  -  ing,     Chim-ing  and        rhym-ing     to      wel-  come  the     night, 
dwell  -  ing.     Sing    then  and       bring  then  your    trib  -  ute    of     praise 
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i.     Co  -    lum  -  bus  sailed   a-cross  the     sea       And    found  this  land    for 
2.  The       sail  -   ors  feared  the  great  un-known  ;  But        he      with  faith  stood 
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you        and    me.  Three     lone    -   ly     ships    be-neath   the       sky, —  The 
firm         a  -  lone.    His       stur    -   dy      cour-age     day    by        day     Braved 
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o     -   cean  sang     a      lul  -    la 
anx   -   ious  doubt  and  long    de 


by.        God     held     the     stars     like 
lay.         He     kept     the   course   with 
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can   -   dies    bright     To     guide 
stead    -    y       hand        Un  -     til 
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Co  -  lum  -  bus'through  the      night, 
a    -   far     he     sight  -  ed        land. 
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WHEN   THE  LITTLE   CHILDREN    SLEEP 
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Andante 


Carl  Reinecke 
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1.  When  the    lit  -  tie        chil  -    dren  sleep,    Lit  -  tie  stars  are    wak  -    ing, 

2.  When  the  shad-ows      gath    -    er    deep,  Field  and  hill    con  -  ceal  -  ing, 
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An-gels  bright  from  heaven  come,  And  till  morn  is  break-ing,They  will  watch  the 
When  the  night  en-folds  the  sky,  Stars  of  gold    re  -  veal-ing,Then  the  an-gels 
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live  -  long  night,         By    their  beds      till         morn  -  ing    light.  When  the 
winged  with  light        Speed  to    earth       through  dark-'ning  night.  When  the 
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live  -  long        night, 
winged   with        light 


Watch 
Speed 


till  morn  -  ing      light, 

through       .  dark  -  'ning    night. 
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lit    -    tie        chil    -     dren  sleep,    Stars  and    an    -    gels     watch  do  keep. 
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THE   MAN  IN   THE   MOON 


Anonymous 
M.  B.  Willis 

Giocoso 

semftre  mf 


Perley  Dunn  Aldrich 
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i.  The    Manin   the  Moon,who  sails  through  the  sky, Is  a  most  cour-a-  geous 
2.  The    Manin    the  Moon  grew  thin  ver-  y    soon,    For  his  mind  was  quite  dis  - 
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skip  -  per ;        But    he  made    a        mis  -  take   when  he  tried     to      take     A 
tract -ed;       And  his   ex-  eel   -lent  wife,    who  had  heard  the     strife, Dis 
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drink   of  milk  from  the  Dipper.   He  dipped  it    in -to   the  Milk -y      Way,And 
liked  the  way  he  had  act-ed.     She  planned  a  to- tal  e-clipse  thatnight.Which 
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slow  -  ly,    cau-tious  -  ly     filled   it ;     But  the   Great  Bear  growled  and  the 
hid      her    hus-band  com- plete-ly  ;    And  she  awed    the    bears  with  her 
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Lit-   tie    Bear  howled,  And  scared   him     so     that     he    spilled      it. 
ar    -    ro-  gant    airs,     And     thus      she     set-   tied  them  neat    -     ly. 
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M.  L.  Baum 

G?«  w<?/0  ///  schottisch 
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MUSIC   EVERYWHERE 


sempre  cres. 


M.  White 


1.  There  is    mu  -  sic    in   the  breeze,  It      is   sing-ing  through  the  trees,  Do   you 

2.  There  is   sing-ing    in   the    sea,     In    the  brook-let    run -ning  free,  On  -  ly 
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hear        it  ? 
lis    -     ten ! 


Do     you    hear 
On  -  ly        lis     - 


it? 
ten! 
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Do         you     hear 
On     -     ly        lis 
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it? 
ten! 


Do        you   hear  it  ?         O 

On     -    ly      lis      -     ten  I     The 


i5 


i 


-#-— 


SE 


P 


hark! 
birds' 


it        is  sound -ing    ev  -  'ry    -  where, 
hap  -  py    sing  -  ing,  too,     we        hear, 
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hear      it    sound  -ing     ev    -    'ry  where, 
song     of     hap  -  py    birds      we    hear, 


sound  -  ing     ev    -    'ry  where,        O 
song        of     hap  -    py    birds,        The 
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song 


it      is     fill  -  ing  all  the  air It   sings   and 

of    the  raindrops  calling  clear ;  .     .     .   The  sil  -    ver 


rings,    it 
night  with 
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hear   it      fill  -  ing    all    the   air, 
song  of    rain  -  drops  call  -  ing  clear, 


fill  -  ing  the  air. 
rain  call -ing clear 
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Sing -ing   and     ring -ing, 
Night,sil  -  ver    night,with 
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Then 
Then 
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swells       and       swings,  It  brings  ev- 'ry  one    a  word  of  joy. 
fin    -     gers         light   Oft  plays  on   her  harp  of  for- est  leaves. 
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hear    it,   hear 
fin  -  gers,  fin  - 


it     sing 
gers  light 
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harp 


mes  -  sage    of  joy. 
leaves,harp    of  leaves. 
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hear  the  win- 
learn  to   sing 
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ningword  it         brings  And  an-swer,        ev  - 'ry  girl  and  boy. 
with  ev  -  'ry  -    thing     And  light-en  ev-'ry  heart  that  grieves. 
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Hear  the  word  that  it      brings, 

Learn  to  sing,  learn  to     sing,  . 


An     -      swer,ev  -  'ry  girl  and    boy. 
Light    -    en    ev  -  'ry  heart  that  grieves. 
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Belle  Ames 

Allegro  marziale 


THE  CIRCUS  PROCESSION 

Benj.  E.  Woolf 
Adapted  from  the  Comic  Opera  "  Fantine ; 
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i.     O   hark  !  Here  comes  the  cir-  cus  With  ban-ners  and  trappings  gay  !    Be  - 

2.  Now  see     the   gild  -  ed  cag  -  es,  The  clown  with  a  paint-ed     face,   The 

3.  The    gor-geous  sight  is      o-    ver,  The  peo -pie  have  gone  a  -  way,    But 
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fore    the  band  po  -  lice  -  men  grand  Will  ride  to  clear  the    way.         Toot-a  - 

cam  -  els  meek,the  hors  -  es  sleek,The  bandmen  in  their  place.         Toot-a  - 

still     it  seems  as     if        in  dreams  I  heard  those  bandmen  play.     Toot-a - 

setup  re         cres        -        cen        -do        -----        - 
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too,  they  are  com  -  ing,  toot  -  a  -  too, 
too,  they  are  play  -  ing,  toot  -  a  -  too, 
too,     they    are  play  -  ing,  toot   -  a    -  too, 


they  are  com  -  ing,  toot  -  a  - 
they  are  play  -  ing,  toot  -  a  - 
they  are    play  -  ing,  toot  -  a  - 
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too,  they  are  com  -  ing  ver  -  y  near, 
too,  they  are  play  -  ing  ver  -  y  loud, 
too        tney      are      play  -  ing       ver   -    y  low. 
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boys  find   out,  they    give      a    shout,  "  O    they're  al   -  most  here  1 ' 

that  were    I       up     there    so    high,    I'd      feel    quite        as  proud, 

trump-ets'  throats  the      sil  -  ver  notes    Re  -  sound    as  they      go. 
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THE   FLAG  GOES   BY 


Henry  Holcomb  Bennett 
Allegro  alia  marcia     _= 
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Hats  off  !       Hats  off  !  The  flag   is  pass-ing    by  !  A  -  long  the  crowded 
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street  there  comes  A    blare     of  trum-pets,  a       ruf  -  fie      of  drums,   A 
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flash     of    col  -  or    be  -neath  the  sky  :  The    flag      is    pass  -  ing    by  ! 
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Blue  and  crimson  and  white  it   shines  Over  the  steel-tipped,  ordered  lines. The 
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col  -  ors     be  -  fore     us       fly ;     .     .     .     But  more  than  the    flag   goes 


(The      col     -    ors    fly ; ) 
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Sign     of      a      na  -  tion     strong,  .... 

(Sign         of       a       na    -    tion 
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Guard  -ing    us  from    wrong,  .   .  Pride  and  glo  -  ry,     hon  -  or, — all 

strong,)  ( Guard-ing     us     from   wrong,       Pride,  hon  -  or, —  all,) 
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Live  in     the    col  -  ors    to       stand  or     fall.   Hats    off !        Hats    off !    The 
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flag      is    pass  -  ing    by  ! 
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blare    of     trum-pets,    a      ruf  -  fle      of  drums,  And  loy  -  al      hearts  are 
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beat  -  ing     high  :  The  flag 
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is      pass  -  ing       by ! 


Chapter   VII  —  Review    Continued 


Allegro  con  spirit 'o 


n=SA 


:fc: 


•   *• 


¥=*- 


36 


».njij  ricxgpB 


s 


aLg: 


is! 


Allegro 


fca^: 


*l 


cFT^JJfT^J J'^ Jftj^37 


M.  B.  Willis 

Allegro  con  spirito 

A 


THE  SAUCY   WIND 

E.  R.  Kroeger 

Arr.  from  the  Pianoforte  Composition 

"  The  Clown  Elephant  " 
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i.     Blow,   blow,  with  a      ho,    hi,    ho;      Blow,    blow,     laugh-ing    as  you 
2.  "Ho,        hi,    full   of     fun   am      I;         Ho,        hi,        pris-ons     I     de 
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go,   With    a      hi,  ho,    jeer-ing    ev  -  'ry     foe,       Run-ningman -y 

fy.  Where  the  birds       fly     and   the  white  clouds  lie,      There    I    like    to 
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rac  -  es   o'er  the    snow, 
f rol  -  ic     in     the    sky. 


Down  the  hill  sweep,    O'er  the  lake  deep, 
O'er  the  gray  sea,       Rol- lick- ing    free, 
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Dan  -  cing  mer  -  ri  -  ly  while  we    are      a  -  sleep  ;  Through  the  wood  creep, 
Storm  and   hur-ri-cane    im  -    i  -  tat  -  ing   me,        Tak-ing    no     rest, 
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O'er    the  brook  leap,         Up  -  ward     o  -  ver    bar  -  ren  steep,  O  ! 
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i.  With -in    my  books  have   I      so  man  -  y       sto  -  ries  found  Of  brown  and 
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La    -  dy    Moon, 
dy     Moon,  La  -  dy 
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shal  -  lop      of       sil 
car  -  ry       a       car 


ver    that  seems     so     frail,  (so    frail,) 
go      of      jew  -   els    fair,   (so     fair,) 
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won  der  where  you     are     go  -         ing,     .     .     As 

( won  -  der,    where  you,    where  you         are      go     -      ing,    As  a 

sun  -  set       in     skies       a -round  you,  Pearls  and 

( sun   -  set,       in  skies,         in     skies  a  -  round     you,    Pearls     and 
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bove  me    you  dream  -  i    -  ly      sail ! 

bove    me  you  dream  -  i     -     ly 

sap      -      phires  and    am    -    e-  thysts  rare  ?    ,     .     .     , 
sap  -  phires  and  am    -    e    -    thysts  rare 
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land 
clouds 


of  star  -  ry  won  -  der  lies  ? 
that  glowed  a  -  bove  your  head  ? 
I  molto  dim. 


Shall     you 
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an    -    chor  in  dis  -  tant  har  -  bor  Be  -  fore  the  sun  can         rise  ? 

(an  -  chor       in     har -bor     Be  -    fore    the    sun,  the  sun  can  rise?) 

gath    -    er  the  gold  and    sil -ver  The  set  -  ting  sun  had       shed? 

( gath  -  er  the     sil  -  ver  The      set  -  ting  sun,  the  sun  had  shed?) 
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Cling, 

Cling, 
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clang  !  An-vils      ring  -  ing,  ham  -  mers    swing-ing, 

clang  !  Sure  and     read  -  y,  strong    and    stead  -  y, 
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Cling,  clang,     cling,     clang !  Cling, 
Cling,  clang,     cling,     clang !  Cling, 
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clang, 
clang, 


cling, 
cling, 


clang  ! 
clang ! 
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Cling, 
Cling, 
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clang,     cling,      clang ! 
clang,     cling,      clang ! 
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See    the    i  -   ron  glowl 
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An  -  vils  ring  -  ing,   ham-mers  swinging,     See,     O      see      the     i  -    ron    glow! 
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Comes   the  blacksmith's  blow,  comes     the  blacksmith's  blow. 
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Comes  the  black  -  smith's  blow,  the     black-smith's    blow,  the  blacksmith's  blow. 
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FORWARD ! 
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1.  For 

2.  Fear 


or   -   der    stirs      the    soul    with  -  in. 
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ward  !  march  !    The 
no         foe,  for       right    and  truth     will    sure  -  ly     win. 


tes=dl 


d 


P 


—» — *-•— » 


'      (* 


=^5    ^ 


*        * 


F=f 


&        »       " 

On  !  on  !  'Tis     a   great  com-mand. 

(On     to       ac  -  tion !  on      to       ac  -  tionl  Yes,  'tis       a     great  com-  mand.) 

On  !  on  !  Keep  your  cour-age  high  ! 

(On  -  ward  march-ing,    on  -  ward  march-ing,  Keep,  keep  your   cour-age     high!) 
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Stay       not,     the   call      o   -  bey,        On   -  ward  with- out      de  -  lay! 
Life         is         a    strug-gle    stern,      Cow  -  ards     no    glo  -   ry    earn. 
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Men      .......  of    might  their     foes       with    -    stand. 

(the  men         of   might,) 

On and     on  -  ward      till  you  die  I 

(un  -    til  you    die,  march) 


Part   III 

INTERMEDIATE    SHARPS    AND    FLATS    APPROACHED    OR    FOLLOWED 
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THE   MOON   AND   HER   CHILDREN 

Nathan  Haskell  Dole 
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i.  The  world    is  wrapped  in    sleep.     The  birds    in      slum-ber      deep    Their 

2.  She   mur-murs  with      a      sigh,    "No    chil  -  dren   dear  have     I..    .    The 

3.  O   Moon,  thy    chil  -  dren  bright    Are    stars  with    shin-ing      light.     Ah, 
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hap  -  py  songs  have  end  -  ed.  The  Moon  all  un  -  at  -  tend  -  ed  Her 
Sun  has  thou-sands  dai  -  ly  Be  -  neath  him  play  -  ing  gai  -  ly.  Must 
do     not    let      it        grieve  thee    Be  -  cause  we    chil  -  dren     leave   thee.  The 
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lone  -  ly   watch  must     keep,  . 

I       be    lone       on       high  ?  . 

stars  will    stay      all       night,  . 


Her    lone  -   ly    watch  must    keep. 
Must    I         be    lone      on       high  ? " 
The  stars    will  stay       all        night. 
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i.  What  woe    the  day      is       bring  -  ing   The  sol-dier  brave 
2.     His   eyes   are  calm  and      stead  -  y,     His  brow  is    pale 


ne'er 
but 
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i.  What    woe     the    day       is        bring 
2.     His     eyes     are  calm    and       stead 


The  sol  -  dier,     sol  -  dier  brave      ne'er 
His  brow    is      pale,      is      pale       but 
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stays    to       pon-der.With    loy   -    al  pride     up   -  spring  -  ing,    His   na  -  tive 
all      un  -  trou-bled  ;  Both  heart  and  hand    are      read     -     y      His    na  -  tive 
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stays  to        pon    -    der.  With    loy     -     al  pride 
all     un    -    trou   -  bled  ;  Both  heart       and  hand 
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land 
land 


to 
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land, 
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save, 
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stay.  To  arms !  to   arms!       to       arms!  the bu-gle  sounds,        'To 
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To  arms  !  to  arms  I 


to  arms  !  the  bu  -  gle  sounds, 
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To     arms. 
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to     arms,         to        arms,       With  - 
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our       na    -    tion's     far    -    thest  bounds  Let     free    -    dom 
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our        na    -      tion's        far  -  thest  bounds 
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Let  free-dom  live    ev 
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free-dom    live       once     more,  once  more,         free  -  dom   live      for  -  ev    -   er    more  ! 
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i.  Ring -ting!     I    wish  I  were  a  prim  -  rose,  A  bright  yel  -  low  prim-rose  that 
2.    Ho  -  hi!       I    wish  I  werethe  westwind.Thestrong.stir-ringwestwindthat 
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blooms  in  the  spring!  The  stooping  boughs  a-bove  me,    Thewan-d'ring  bee     to 
sweeps  down  the  sky.  The  kites  I'd  catch  and    fling  them,     A-bove  the  clouds  I'd 
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love  me,         The  fern  and  moss    to  bend    a  -  cross,  The  elm-tree  for     our 
swingthem.     I'd  blow    a     gale    for    ev  -  'ry   sail,    And  drink  the  riv  -    er 
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great  loft  -  y  elm  tree  with  green  leaves  gay  1  The  winds  would  set  them  dan-cing,The 
great  flow-in  g  riv  -er   to  turn  and  twist;  I'd    nev-er  wait  for    or  -  ders,        But 
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great  loft  -  y    elm  tree  with  green  leaves  gay  1  The  winds  would  set  them    dan 
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sun  and  moon-shine  glan-cing,      The  birds  would  house  a-mong  the  boughs,The 
o  -  ver-now  my     bor  -  ders,      And    on-wardpass  to     flood  the  grass  Where 
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birds  that    sweet-ly      sing,  The      birds  that  sweet-ly       sing, 

fields  and    mead-ows     lie,         Where    fields  and  mead-ows    lie. 
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i.  Someone  from  the    field    I       hear,    Deep  in      dew-y      grass -es    hid, 
2.    We  should  dear -ly      like    to    know,     Ti  -  ny      talk-ers,    tell    us    true, 
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Call  -  ing     shrill  and   call  -  ing    clear, "Ka  -  ty      did,    O       Ka  -  ty  did." 
Since  you     talk     a  -  bout     it      so, — What    did     Ka  -  ty      real  -  ly    do  ? 
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O  -  ver  yon  -  der      as       I      think,  Close    be -side  the    ap   -  pie      tree, 
What  she   did    they     nev  -  er       say,    Deep    in  dew  -  y       grass-es       hid ; 
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Chat -ting    fast    as      they  can    wink,   Ka   -   ty-dids    are     tak-ing  tea. 
And     I        doubt  if  e  -  ven    they  Real  -  ly  know  what  Ka  -  ty   did. 
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i.   Tell  me     why,  bright  but-  ter  -  fly,  Flit  -  ting  gai  -  ly  o'er   the 

( Tell    me      why,    bright,  bright  but  -  ter  -  fly,        Flit  -  ting    gai  -   ly  o'er    the 

2.   Tell  me    where,  sprite  of  the   air,  When  the  winds  of  win -ter 

( Tell    me    where,  sprite,  sprite  of      the      air,     When  the  winds    of  win  -  ter 
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wav    -    ing  grass,                  Elf  of  spring,              vel  -  vet  of     wing, 

wav -ing,         wav -ing  grass,  Elf  of     spring,  with      vel  -  vet,               vel    -  vet 

fierce    -   ly  blow,                  Safe  and  warm,              fear  -  less  of     storm, 

fierce  -  ly,         fierce  -  ly  blow,  Safe  and   warm,  and        far     from              ev   -    'ry 
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wing,)    An        i     -    die 
storm,)  You     find        a 
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shel  -  ter      from      the 
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1.  Let    us    sing      a     glad  good-morn  -  ing,         good  -  morn-ing  to 
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drow  -  syhurn  of    bees      In  the  sun,     .  in    the     sun? 


35 


9^3 


^ 


4  .y- 


TCT 


:i 


^ — j — j — k. 


i=±=t 


words  the  waves  re-peat,     Sweet  and  low, 
drow-sy    hum  of   bees  In     the    sun, 


and 
the 


low,     sweet    and     low? 
sun,      in         the       sun  ? 


Chapter   V — Intermediate   Sharps,   Continued 


Allegretto 
mf 


IP^iSE^^I^^Egg^g^ 


A  ndantino  cantabile 
mp    ^_==_-— 11^^ 


P 


mp; 


fffrt^trP  ~V~n$^  \r  tpir^g^g 


T  .2  Sharp- 
I4-2  four 


143 


Allegro 


$S^^^=^^mm^s^^^ 


144 


y4  ndante  espressivo 


-Ah 4. b*—  -a — ■ — J- 


d^jL-HV-J^fl 


■+-*—±=!=*_ 


J 145 


*£ 


zfc* 


*.Jj*  -^ 


jTj*~ftTr$^±L£-= 


A  llegretto  non  troppo 

mp  "     __=_—-— £ 


V 


=fIf 


=1: 


^:[^g^llPSfeg[|-46 


Sharp- 
five 


i 


a#^ 


r§: 


=s 


s^^te^y 


Maestoso 
mf 


Allegretto 
P       ' 


cres    -     £tf#     -    d<?        <&'m         -    z'#     -    u     -    en    -    do 


51 


52 


149 


Andante 

?np  "" 


cres  -  cen  -  do 


dim  -  in  -u  -  en -do 


t# 


lMM=-, 


Sharp- 
one 


150 


Andantino  con  moto    sempre  poco  crescendo  """ 


►zft 


J^J-^U^3=^ 


?*— *- 


ife 


151 


Sharp- 
two 


?/z^ 


£ =1— *- 


^E^EE^S^^ 


-*-*- 


M 


Allegretto 


:fc±i 


^n^pp^i 


;/?/*' 


:rfc«^ 


^L^ 


S 


rt 


^lipgg^pl 


Andante  con  moto 
mp 


rriu  — B,  ^^^ 


ggf-153^^ 


Andante 
mp 


154 


WELCOME,   PRETTY  PRIMROSE 

Allegretto  moderato 


ClRO  PlNSUTI 


m 


1 .  Wel-come  to    the  prim-rose  flow'r, 

2.  Gaz-ing    on  thee, ear-  ly  flow'r, 
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That  hails  the  mer  -  ry      sil  -  ver  show'r 
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rit.  crescendo 


¥ 


prim 


-jgfl^jjP^zf 


iB=±: 


^ippp^ig^l 


rose     flow'r!  Bring  sun  -  shine    to  my  dreams,  sun   -  shine  to  my  dreams. 
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THE   WAVE   MAIDENS 


Ella  Higginson.     Adapted 
Moderato 


German  Folk  Tune 
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i.     The    laugh-ing       o  -  cean  maid  -  ens  Came     up        the  sand, 

Each  one     was   hold  -  ing    close  -   ly       Her      sis  -   ter's  hand. 

2.     All     day    they  played  and    chat  -  tered,  With  laugh  -  ter  low, 

But    when    the     sun  -  set     beck  -  oned,  'Twas  time       to  go  ; 


S3 


t=t 


■=»■      * 


Bee 


They    wore    long    stream -ing 
And        all         a  -    cross     the 
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bons     Up    -  on      their 
cres      Of      tide  -  lands 
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curls,       And     ev  -  'ry     neck  was      cir  -  cled  With  ti    -    ny     pearls, 
bare,     They  dropped  the  streaming     rib  -  bons  From  out   their    hair. 


m 


S— -d- 


-&- 


3^E=3 


Andante 

p 


^ 


-j—0- 


1=±=4 


~=Xr 


Principal  Triads 


P -I 


iem 


sSili^ 


•ft — ,gj«^ 


IV  V        1 


r  i   I 


J L 


^      » ■    * 


-■» — jj- 


:F 


fea 


BE 


=fc=± 


-ii'j  -J  j,  J '  ■^TT? 


.^ — ^ 


Le7ito 


'iEm: 


-m—H —        ~i s> E^2 P- — » — 


Q 


fe^ 


mn 


gn— rg— t=j 


^  i^-j-  -^  ^ 


3=^=3 


p=r 


1 1 1 


z^n 


341 


■*s>-. 


£=* 


-&>-< 


THE    SHELL 


Abbie  Farwell  Brown 
Molto  lento 


Schubert 


m^m^m^^- 
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1.  I    found     a    shell    on  the  sand  -  y  shore,  A    ros   -  y     ear       it  was 

2.  I      took   the  shell  with  me      far      a  -  way  From  sight  and  sound  of  the 

3.  But    still    the  shell    can  re -mem-berwell    The  bil  -  lows' won- der-ful 
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o  -    cean's  roar,  And  loved 

dash  -    ing     spray,  Or       an 
ros     -     y      shell 
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Melodies   in   the   Minor   Mode 


Scale  of  A  Minor 
Melodic  Form 


Harmonic  Form 
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Allegro  moderato 


Beethoven 
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Scandinavian  Folk  Tune 
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Allegretto  espressivo 
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Scale  of  B  Minor 
Melodic  Form 


Harmonic  Form 
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Andante  espressivo 
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^4  llegro  giocoso 
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Scale  of  G  Minor 
Melodic  Form 


-T5-&- 


&-&- 


#z&z-. 


Harmonic  Form 

i — ^fs=4 


i 


352 


A  llegro  espress. 


dolce 


'#* 


lis 


JtpH 


Energico 
mf 


Saint-Saens 
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Scale  of  Fj  Minor 
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Tchaikovsky 
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Scale  of  C  Minor 
Melodic  Form 


Harmonic  Form 
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OLD   KING   COLE 


Allegro  spiritoso 

f    " 


Harvey  Worthington  Loomis 
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Old  King  Cole  was   a    meiv-ry  old    soul,  And   a   mer-ry    old  soul  was 
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he ;       He    called  for    his  pipe,    and    he  called  for   his  bowl,  And    he 
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called     for     his     fid  -  dlers      three.         And      ev    -    'ry       fid-dler,    he 
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had      a  fid -die,  And    a      ve  -  ry    fine     fid -die   had       he; 
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Twee,tweedle  dee,went  the  fid-dlers,Twee, twee-die  dee,twee-dee-dle  dee. 


Patriotic    Songs 


AMERICA 


S.  F.  Smith 


Henry  Carey 


i  .  My  coun  -  try  !     'tis 

2.  My  na  -  tive     coun 

3.  Let  rau  -  sic      swell 

4.  Our  fa  -  ther's    God  ! 


of  thee,  Sweet  land  of 
try,  thee — Land  of  the 
the  breeze,  And    ring  from 

to    Thee,     Au  -  thor     of 


lib 

-     er 

-  ty, 

no     - 

ble 

free- 

all 

the 

trees 

lib 

-     er 

-  ty, 

T 

Of  thee  I  sing; 
Thy  name  I  love; 
Sweet  free  -  dom's  song 

To   Thee    we       sing; 


Land  where  my  fa   -   thers  died  1  Land  of     the 

I       love     thy  rocks    and  rills,    Thy  woods  and 

Let    mor  -  tal  tongues    a  -  wake ;  Let     all     that 

Long  may    our  land      be  bright  With  free -dom's 
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Pil-grim's  pride!  From  ev  -  'ry     moun-tain    side,       Let  free 

tern  -  pled  hills:    My      heart  with  rap-ture  thrills,    Like  that     a    - 

breathe  par  -  take ;    Let      rocks  their  si-  lence  break, — The  sound  pro 

ho  -   ly    light;    Pro  -  tect    us       by    Thy  might,     Great  God,  our 


ring! 
bove. 
long. 
King! 


Francis  Scott  Key 


THE   STAR-SPANGLED  BANNER 


Samuel  Arnold 
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1.  Oh,  say,  can  you 

2.  On     the  shore, dim -ly 

3.  Oh,  thus     be      it     ev 


see,  by  the  dawn's  ear- ly      light,  What  so 

seen        thro' the  mists    of     the     deep, Where  the 
when      free -men  shall  stand    Be  - 


3=EJ-FfeJ 


£i=S 


proud  -  ly      we    hail'd 
foe's  haugh-ty      host 
tween  their  lov'd  homes 


at    the     twi  -  light's  last    gleam -ing,Whose  broad 
in  dread    si  -  lence    re  -    pos  -  es,    What    is 
and  the   war's    des  -  o     -     la  -  tion ;  Blest  with 
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stripes  and  bright  stars  thro'  the    per  -  il  -  ous    fight,  O'er  the  ram-parts  we 
that  which  the    breeze  o'er  the  tow  -  er  -  ing  steep,  As     it      fit  -  ful  -  ly 
vie  -  fry    and    peace,  may  the  heav'n-res-cued  land  Praise  the  pow'r  that  hath 


J * 


fe^fc 


* m 


watched  were  so  gal  -  lant  -  ly  stream-ing  ?  And  the  rock  -  ets'  red 
blows,  half  con  -  ceals,  half  dis  -  clos  -  es  ?  Now  it  catch  -  es  the 
made      and     pre  -  serv'd  us        a        na  -  tion  !  Then       con  -  quer    we 
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glare,  the  bombs  bursting  in  air,  Gave  proof  thro' the  night  that  our 
gleam  of  the  morn-ing's  first  beam,  In  full  glo  -  ry  re  -  fleet  -  ed,  now 
must,  when  our  cause  it       is      just,    And        this     be  our  mot-to :  "  In 


:t± 


3=±1 


3 


^^^Si^^p 
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flag    was    still  there.       Oh,       say,  does  that  star-spangled  ban  -  ner     yet 

shines  on    the  stream.   'Tis  the  star-span-gled  ban- ner  :  oh,  long    may    it 

God       is    our  trust !"  And  the  star-span-gled  ban- ner    in     tri  -  umph  doth 
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wave     O'er  the   land    of      the     free,  and   the    home     of     the   brave ! 
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HAIL,   COLUMBIA 


Joseph  Hopkinson 
Maestoso 


Fyles 


i.         Hail, 
2.Im-mor     - 

3.  Sound, 

4.  Be  -hold 
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tal 
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sound 
chief 


bia  1     hap 
triots,    rise 

the     trump 
who      now 
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of 
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land! 

more  ! 

fame  ! 

mands. 


De- 
Once 
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roes !    heav'n  -  born  band !  Who 

de    -    fend       your  shore ;  Let 

ing  -    ton's       great  name 

coun    -    try,  stands  —  The 
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fought           and  bled  in  Free 

no              rude  foe,  with  im 

Ring  thro'    the  world  with  loud 

rock            on  which  the  storm 


dom's  cause,  Who 

pious  hand,    Let 

ap     -  plause ! 

will  beat  1     The 
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Ring 
rock 
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bled 
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thro'      the  world       with 
on  which      the 


Free 
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dom's       cause,  And 
pious        hand,       In 
ap 
will 


plause!  Let 
beat !     But 
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where 

to 
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Free 
firm 


P 


was 
cred 
dom 
and 


gone 
lies 
dear, 
true, 
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En 
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hopes  . 
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the. 
and 
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peace  your  val     -     or  won.  Let 

blood  the  well  -  earned  prize.  While 

with           a  joy     -     ful  ear;  With 

fixed        on  heaven       and  you!  When 
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in    -    de-pend-ence  be  our      boast,  Ev    -  er      mind  -  ful 

of  -  f'ring  peace,  sin  -  cere       and       just,        In  heav'n  we     place      a 

e    -    qual  skill,    with  stead  -  y         power,     He  gov  -  erns       in       the 

hope     was    sink  -  ing  in  dis    -    may,  When  gloom  ob  -  scured  Co 
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what     it        cost,  .    .         Ev   -    er   grate  -  ful  for         the       prize, 

man  -  ly     trust,  That  truth     and    jus  -  tice  shall      pre    -  vail,  And 

fear  -  ful    hour     Of        hor  -  rid    war,      or  guides   with     ease  The 

lum-bia's   day,     His  stead  -  y    mind,  from  chang- es         free,  Re- 
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Let   its     al  -  tar   reach  the  skies,  ^j 

ev  -  'ry  scheme  of  bond-age  fail.      I     _.  . 

.       .  .  r    Firm,     u  -  nit  -  ed. 

hap-pier  time   or      hon -est  peace. 

solved  on  death  or       lib  -  er  -  ty.     J 


let 


us 


be, 
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T=V- 


ta  i  H  i- 


Ral  -  lying  round  our 


lib 


ty! 
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As 


band    of 


broth  -  ers        joined,     Peace    .     and  .     .    safe  -  ty 


we 


mall  find. 


COLUMBIA,   THE   GEM   OF  THE   OCEAN 
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David  F.  Shaw 
Con  spirito 


David  F.  Shaw 
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i.  Oh,    Co-  lum  -  bia !      the    gem      of        the       o  -  cean,  The 

2.  When  war    wing'd    its    wide     des  -    o    -     la  -  tion,  And 
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homeof  the  brave  and  the  free,    The  shrine  of  each  patriot's  de-vo-  tion,      A 
threaten 'd  the  land  to  de  -  form,   The  ark  then  of  Freedom's  foundation,  Co 
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world  of  -  fers  horn  -  age    to  thee!       Thy     man-dates  make  he  -  roes  as- 
lum  -  bia, rode  safe  thro' the  storm  :  With  the  gar -lands  of    vie  -  t'ry    a  - 
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sem-ble,        When       Lib  -  er-ty's     form  stands  in    view;         Thy 
round  her,     When  so  proud  -  ly    she     bore    her  brave  crew,     With  her 
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ban-nersmaketyr  -  an-ny  tremble,     When  borne  by  the  red,white,and  blue  ! 
flag  proudly  float-ing  be -fore her,    The    boast  of  the  red, white, and  blue  ! 
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When  borne  by   thered,white,andblue,       When  borne  by    the  red,white,and 
The  boast  of    the  red,white,and  blue,         The  boast  of    the  red,white,and 
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blue, 
blue, 


Thy  ban  -    ners    make 

With  her      flag      proud  -  ly 


tyr 
float 


an     -   ny 
ing        be 


gi 


m 


z£ 


trem-ble,  When       borne      by      the     red,    white,   and    blue! 

fore    her,  The  boast       of       the     red,    white,   and   blue  1 


GLOSSARY 


TERMS    OF    NOTATION 


Staff, —  five  horizontal  lines 
and  four  equal   spaces. 

Leger  Lines,  or  Added  Lines, 
—  light  lines  below  and  a- 
bove  the  staff. 


3  A,  B,  C,  D,  E,  F,  G,  —Pitches,— the  first 
seven  letters  of  the  alphabet  by  which  tones  are 
designated. 


G  Clef, —  fixes  G  upon  the 
second  line,  around  which 
it    turns.      The    staff    thus 


i 


marked  is  called  the  treble  staff. 

Bars, —  vertical  lines  upon  the 

staff. 
A  Bar  is  one  vertical  line. 
A  Double  Bar  is  two  vertical 
lines  and  sometimes  a  thick  vertical  line. 


A  Measure,  —  the  space  be- 
tween two  bars,  representing 
a  group  of  strong  and  weak 


beats. 


7  Brace, —  a  vertical    line  which  joins  two  or 
more  staves. 


Whole-note,  —  an  open  note- 
head  without  stem. 

Half-note, — an  open  note- 
head  with  stem. 

Quarter-note,  —a  closed  note- 
head  with  stem. 

Eighth-note,  —  a  closed  note- 
head  with  stem  and  one  hook. 

Sixteenth-note,  —  a  closed 
note-head  with  stem  and  two 
hooks. 
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Notes : 

a) 

e? 

b) 

1 

c) 

1 

d) 

S 
* 

>J 


f)   p  Grace-note, — a  small  note  with 

or  without  a  stroke  across 
the  stem,  representing  a  passing  tone  preceding 
an  essential  tone,  and  borrowing  the  time  it  oc- 
cupies from  the  essential  tone. 


9 

Rests  :  — 

a  )  "*— r           Whole-rest. 

b)  ...             Half-rest. 

c)  X              Quarter-rest. 

d)  -]              Eighth-rest. 

e)  3              Sixteenth-rest. 

10 

^— ^               The    Tie, — a   curved    line 
joining  two  notes  of   the 
same  pitch. 
n                     ^                It  indicates  that  the 

t? 

r  4             '     " 

^  A        1       lii 

second    note     over    or 

V 

'  ** 

*_ 

r       _^__J_ '     ' 

be    repeated,   but    sus- 

tamed,  joined  with  the  first. 


II 


(') 


The   Dot, — placed   after  a 
note  lengthens  it  one-half; 
thus  the  dot  after  a  half-note  takes  the  place  of 

a  quarter-note  tied.  ■"     *» 

£?•  —  &>      f 
I         ~  I  I 

The  dot  after  a  quarter-note  takes  the  place 

of  an  eighth-note  tied.  '      ""■ 

r     i    t- 

The  dot  after  an  eighth-note  takes  the  place 
of  a  sixteenth-note  tied.  "     v 

The  dot  after  a  rest  lengthens  it  one-half; 
thus  the  dot  after  a  half-rest  takes  the  place  of 
a  quarter-rest.  -■-  •=-:-».    £ 

The  dot  after  a  quarter-rest  takes  the  place 
of  an  eighth-rest.  £  .  =  £      1 

The  dot  after  an  eighth-rest  takes  the  place 
of  a  sixteenth-rest.  "|  •  =  *l       I] 


23 


12  (•  •)  The  Double  Dot,  —placed 
after  a  note  or  a  rest  lengthens  its  duration 
three-fourths  ;  thus  the  double  dot  after  a  half- 
note  takes  the  place  of  a  quarter-note  and  an 
eighth-note  tied.  s-^.^-^ 

I  III/ 

The  double  dot  after  a  quarter-note  takes  the 
place  of  an  eighth-note  and  a  sixteenth-note 
tied.  - — -' — •» 

f  '  •  =  f     *    s 

I  !  •      2 

13  The  Phrase  Mark, — a  curved  line  indicating 
the  rhythmical  grouping  of  notes. 

14  Breath  Mark,  —  a  comma  placed  above  the 
staff  to  suggest  a  place  for  taking  breath. 


The  Slur,  —  a  curved  line 
joining  two  or  more  notes 
of  different  pitch. 

It  indicates  that  the 
notes  so  joined  are  to  be 
sung  to  one  syllable. 


l6   /T\ 


The  Hold  or  Pause, —  a   dot 
under  or  over  a  small  curved 
line.     It  means  that  the  note  or  rest  over  or  un- 
der which  it  is  placed  is  to  be  held  longer  than 
usual. 


17 


f 


Staccato  Marks. — 


r  f 


direct  that  the 
tones  be  distinct, 
separated  from 
each  other.  The  wedge-shaped  marks  are  the 
most  emphatic  staccato  signs ;  dots  over  or 
under  the  notes  with  a  sweeping  curve  mark  the 
slightest  staccato.  The  latter  effect  is  called 
non  legato. 

The  Repeat,  —  dots  imme- 
diately before  or  after  a 
bar.       It    indicates    that 

after   the    dots    should    be 


18 


music    before  or 
repeated. 


1st  and  2d  Endings  —  signs 

T^w&wl  indicaUns  that' in  the 


19 


j^s 


under  the  sign  1st  time. 


repetition,  the  music 
marked  2d  time  must 
be  substituted  for  that 


20  D.C.     Da  Capo, —  from  the  beginning  (re- 
peat). 

21  Al  Fine, —  to  the  end. 

22  Characters  affecting  Pitch:  — 

a)  jf  The  Sharp, —  raises  the  pitch 

represented  by  a  staff -degree 
a  half -step. 

The  Double-sharp, — raises  the 
pitch  represented  by  a 
sharped  staff-degree  a  half- 
step. 

The  Flat,  —  lowers  the  pitch 
represented  by  a  staff -degree 
a  half -step. 

The  Double-flat,— lowers  the 
pitch  represented  by  a  flatted 
staff-degree  a  half-step. 

The  Natural,  or  Cancel,  — re- 
moves the  effect  of  a  sharp 
or  flat ; 

removes  the  effect  of  one  of 
the  two  flats  in  t?t?  ; 
removes  the  effect  of  one  of 
the  two  sharps  in  x . 


b)   x 

d)  bb 

e)  \ 
Ml 


23  Interval,  —  the  difference  in  pitch  between 
two  tones. 

24  Half-Step, —  the  smallest  interval  employed 
in  modern  music. 

25  Step, — an  interval  containing  two  half- 
steps. 

26  Staff-Degrees,  —  lines  and  spaces  of  the 
staff. 

27  Major  Third, —  an  interval  embracing  three 
staff-degrees  and  containing  four  half-steps. 

28  Minor  Third, —  an  interval  embracing  three 
staff -degrees  and  containing  three  half-step4 

29  Mode,  —  classification  depending  upon  the 
sequence  of  steps  and  half-steps  in  scales.  The 
modes  in  common  use  are  the  major  and  minor 
modes. 

30  Major  mode, — the  species  of  scale  in  which 
the  third  from  the  key-note  is  a  major  third. 
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31  Minor  mode, — the  species  of  scale  in  which 
the  third  from  the  key-note  is  a  minor  third. 

32  Scale,  —  a  succession  of  tones  within  the 
octave,  ascending  or  descending  according  to  a 
fixed  rule. 


33  The 
8 

HALF- STEP 

— 7~ 

STEP 

6 

STEP 

5 

STEP 

— 4 

HALF-STEP 

— 3— 

STEP 

—2 

STEP 
1  


Major  Scale,  —  a  succession  of  five 
steps  and  two  half-steps  in  the  fol- 
lowing order  :  1  to  2,  a  step ;  2  to  3 
a  step ;  3  to  4,  a  half-step  ;  4  to  5,  a 
step ;  5  to  6,  a  step ;  6  to  7,  a  step ; 
7  to  8,  a  half -step.  A  major  scale  is 
a  scale  whose  first  third  is  a  major 
third.  (  For  scale  building  and  de- 
velopment of  signatures,  see  Glos- 
sary of  the  Second  Music  Reader.) 


34  The  Chromatic  Scale,— twelve  tones  within 
the  octave,  ascending  or  descending  in  regular 
succession  by  half-steps. 


<se)b7. 

Iab6- 

(sel)  se  b5. 

meb3. 

rab2. 


-8 — 1 
-7— 


#6 

li. 

#5, 

si  (< 

il). 

S4-, 

fi. 

S2, 

ri. 

91 

di. 

35  Chromatic  Scales,  — There  are  various  ways  of 
representing  the  chromatic  scale.  "Its  notation  differs  ac- 
cording to  the  key  in  which  it  occurs  and  according  to  the 
harmony  with  which'  it  is  connected."  The  common 
method  is  to  use  sharp  signs  (J,  x,  3,)  in  the  ascending 
scale  and  flat  signs  (b,  bb,  fl,)  in  the  descending  scale. 


Chromatic  Scale  of  C 


Ascending 


Descending 


T^m&™  -r^r^^Z^I 


a- 


1^^-^* 


1   "#i   2  #2   3     4  #4  5   #5  6  j}6    7    8      8     7   i?7  6  t>6    5  i?5    4    3   h   2   i?2  1 
Chromatic  Scale  of  G 


~^*^^=t. 


==^e^l 


1  #1    2  #2  3    4  #4    5  jJ5    6  #6    7    8      8     7   b7   6  b6   5  bs   4    3  t?3    2   t>2  1 
Chromatic  Scale  of  D 


=^^ftj3g||fcgFZagfg^gggg-glar 


^1 


1  #1    2  #2  3     4  #4   5  #5   6  #6   7   8      8   7  1?7   6  b6  5   t?5   4     3  b3    2  1?2    1 
Chromatic  Scale  of  A 


M£ 


fj^gtf^ 


I22D* 


jg||i^ 


S2»«: 


1  #r    2  #2   3     4  #4   5  #5    6  #6  7    8      8   7  i?7   6  b6    5  t?5   4    3   i?3   2  b2 
Chromatic  Scale  of  E 


ff 


* 


:^x 


^^MEE 


22: 


Statj, 


^w- 


_<>*?□#- 


^ 


#1  2    #2   3   4  #4  5  #5  6  #6  7    8     8    7  b7   6  b6   5   b5   4    3   h  2  b2 


I25 


h__|#^.,4f^j 


Chromatic  Scale  of  F 


-£2_ 


fed2lE=^fc 


i  #i    2  #2   3     4  #4   5  #5    6  #6   7    8      8     7  b?   6  b6   5   b5   4    3  h    2  1?2   1 
Chromatic  Scale  of  B-flat 


i 


#1    2  #2   3   4  #4   5  #5  6  #6   7    8     8     7   b7   6  b6   5  i?5   4    3  i?3   2  i?2 
Chromatic  Scale  of  E-flat 


'^b-^wz^W*- 


■^s^-rdiy. 


m 


1   J 1    2  #2    3    4  t(4  5  #5  6  #6  7    8      8    7  t?7  6   b6    5     bs  4    3    h  2  b2  1 
Chromatic  Scale  of  A-flat 


^^^f^^^^^^^^s^^i 


1   #1  2  #2   3    4  j(4  5  #5  6  #6   7   8     8     7  b7  6  b6   5     l75  4    3   t>3  2    b2  1 


36  Transition,  —  passing  suddenly  out  of  one 
key  into  another.  The  part  of  the  signature 
which  does  not  appear  in  the  new  key  is  can- 
celled just  before  the  heavy  bar  marking  the 
close  of  the  first  key ;  thus,  — 


m 


Transition  from  the  key  whose  signature  is  four  flats  to 
the  key  whose  signature  is  one  flat. 

37  Scale  Names, —  One,  Two,  Three,  Four, 
Five,  Six,  Seven,  and  Eight, —  the  names  applied 
to  the  successive  tones  of  the  major  scale. 

38  Intermediate  Tones, —  Sharp-one,  Sharp- 
two,  Sharp-four,  Sharp-five,  and  Sharp-six, —  the 
intermediate  tones  which  may  be  introduced 
into  the  scale  ascending.  Flat-seven,  Flat-six, 
Flat  five,  Flat-three  and  Flat -two, — the  interme- 
diate tones  which  may  be  introduced  into  the 
scale  descending. 

39  Syllables, —  commonly  sung  to  the  succes- 
sive tones  of  the  scale*  1,  do  ;  2,  re;  3,  mi;  4,  fa; 
5,  sol ;  6,  la  ;  7,  ti  ( or  si );  8,  do.  Intermediate 
syllables  ascending, —  tti,  di;   52,  ri ;  $4,  fi  ;  $5, 

,  si  (or  sil);  56,  li :  descending, —  \}j,  te  (  or  se  ); 
j|?6,  le  ;  J75,  se  (  or  sel );  bj,  me ;  |?2,  ra. 


40  Scale-Degrees, —  names  applied  to  the  suc- 
cessive degrees  of  the  scale,  major  or  minor:  1st 
degree,  Tonic ;  2d  degree,  Supertonic  ;  3d  degree, 
Mediant ;  4th  degree,  Subdominant ;  5th  degree, 
Dominant ;  6th  degree,  Submediant ;  7th  degree, 
Leading-tone  or  Subtonic. 

Tonic.     Most  important  tone  in  the  scale. 
Supertonic.     Tone  "above  the  tonic." 
Mediant.     About  "  midway  "  between  the  tonic 

and  dominant. 
Subdominant.     The  lower  or  under  dominant. 
Dominant.     The  second  most    important  tone 

in  the  scale. 
Submediant.     About  "  midway  "  between   the 

tonic  and  the  underdominant. 
Leading-tone  or  Subtonic.     So  named  because 

of  its  tendency  to  ascend  ;  the  tone  under 

the  tonic. 

41  Chord, —  the  simultaneous  sounding  of  two 
or  more  tones  of  different  pitch. 

42  Triad, —  a  chord  consisting  of  a  tone  with 
its  third  and  fifth. 

43  Principal  Triads,-— the  tonic,  subdominant, 
and  dominant  triads,  numbered  respectively  I, 
IV,  and  V. 


126 


44  Measure-Signatures:  — 

2      2  two-quarter  measure  and  two- 

9E1     25  half  measure ;  i.  e„  two  quarter 

notes  or  their  equivalent  fill  the  measure :    two 
half  notes  or  their  equivalent  fill  the  measure. 
7fr  barred  C,  used  interchangeably 

*P  for  two-half  measure  and  four- 

half  measure. 

a  a  a 


£'    2 


12 


three-eighth     measure,     three- 
quarter    measure    and    three- 
half  measure, 
four-quarter  measure. 

six-eighth    measure    and    six- 
quarter  measure, 
nine-eighth        measure        and 
twelve-eighth  measure. 


45  Beat,  —  pulse ;  an  equal  division  of  the 
measure. 

46  Rhythmic  Type,  —  time  values  equal  to  a 
beat.  When  the  quarter-note  is  the  beat  unit, 
the  rhythmic  types  are : 


*773 


»  * 


I     1 

•     *       (called  the  triplet.) 


The  eighth-note,  the  half-note,  and  sometimes 
other  notes  are  used  as  the  beat  unit. 


47  Rhythmic  figure,  —  combination  of  rhyth- 
mic types  :  thus,      I h  is  a  rhythmic  figure 

equal  to  two  beats,  when  the  quarter-note  is  the 
beat-unit.  Rhythm  varies  according  to  the 
rhythmic  types  included  ;  thus 

g     J     J     J    j  and  gj     J»JM]  differ 

in  rhythm  while  they  coincide  in  measure. 

48  Syncopation,  —  an  interruption  of  the  nat- 
ural pulsation  of  the  music,  bringing  the  strong 
accent  on  a  part  of  the  measure  usually  not  thus 
accented. 


49  Cantata,  —  a  short  musical  work  consisting 
of  choruses  and  solos,  with  instrumental  accom- 
paniment.    It  may  be  sacred  or  secular. 

50  Folk  Song, — a  song  whose  words  and  music 
have  originated  among  the  people. 

51  Folk  Tune, —  a  melody  which  has  originated 
among  the  people. 

52  Opera,  — a  drama  or  play  set  to  music. 
Comic  Opera,  —  an  opera  made  up  entirely 

of  gayety  and  farce. 
Grand   Opera,  —  a  serious  opera  in  which 

there  is  no  spoken  dialogue. 
Opera   Comique,  —  an   opera  with   spoken 

dialogue. 

53  Oratorio,  —  a  large  musical  work  with  text 
founded  upon  scriptural  narrative,  performed 
without  scenery  and  action. 


54  Symphony, 

chestra. 


a  sonata  written  for  the  or- 


55  Three-part  Song,— song  arranged  for  three 


TERMS  AND   SIGNS   OF   EXPRESSION1 


Accelerando  (at-cha-l£-ran'd6),  accelerating. 

Adagio  (a-da'j6),  slow  ;  literally,  at  leisure. 

Alia  marcia  (alia  mar'chia),  in  the  manner  of  a 
march. 

Allegretto  (al-l&-graVt6),  less  quick  than  alle- 
gro; diminutive  of  allegro. 

Allegro  (al-la^gro),  quick,  lively;  literally,  cheer- 
ful. 

Andante  (an-dan't&),  slow,  graceful ;  moving  at 
a  moderate  pace  ;  literally,  walking. 

Andantino  (an-dan-te'no),  the  diminutive  of  an- 
dante and  indicating  here  quicker  tempo. 

Animato  (a-ne-ma'to),  animated. 

Assai  (as-sa'e"),  very. 

A  tempo  (a  tem'po),  return  to  first  rate  of  speed. 

Ben  marcato  (bSn  mar-ka'to),  well  marked. 

Cantabile  (kan-ta'be"-l&),  in  a  singing  style,  or 
very  legato. 

Con  anima  (k5n  a'ne"-ma),  with  animation. 

Con  brio  (k5n  bre'6),  with  vigor,  spirit,  force. 

Con  espressione  (kon  as-pras-s£-5'na),  with  ex- 
pression. 

Con  grazia  (kon  gra'ts£-a),  with  grace. 

Con  moto  (kon  m5'to),  with  spirited  movement. 

Con  moto  di  barcarolla  (k5n  mo't6  de  bar'ka- 
r5'la),  with  the  movement  of  a  boating  song. 

Con  moto  di  schottische  (kon  me'to  de  shSt'- 
tish),  with  the  movement  of  a  schottishe. 

Con  spirito  (k5n  spe're"-t6),  with  spirit,  energy. 

Con  tenerezza  (k5n  t&n-ft-r&t'sa),  with  tender- 
ness. 

~  Crescendo    (kr£-shan'd6),   gradually 

increasing  the  tone. 

~  Diminuendo  (deVme-noo-an'do),  grad- 

ually lessening  the  tone. 

Dolce  (dol'ch£),  sweet,  soft. 

Espressivo  (£s-pr£s-se"v6),  with  expression. 

f,  forte  (ffir'ti),  loud. 

ff,  fortissimo  (f6r-t£s'se-m6),  very  loud. 

Giocoso  (jo-k5's6),  humorous,  playful. 

Giojoso  (j6-yo's6),  joyous. 

Giusto  (joos'tfr),  in  just,  exact  time. 

Grazioso  (gra-tse"-5's6),  graceful,  elegant. 

LarghettO  (lar-g&t't6),  rather  slow;  the  diminu- 
tive of  largo,  which  means  slow,  or,  liter- 
ally, large. 

Legato  (l&-ga'to),  even,  continuous,  flowing; 
literally,  tied. 


Leggiero  (l&d-je"-a'ro),  light. 

Lento  (lan'to),  literally,  slow. 

Lusingando  (loo'zen-gan'dft),  coaxingly,  per- 
suasively. 

Ma  (ma),  but. 

Maestoso  (ma-es-to'zb),  with   dignity,  majesty. 

Marcato  (mar-ka'to),  distinct,  emphasized; 
literally,  marked. 

Marcia  (mar'chia),  march. 

Marziale  (mar-ts£-a'l£),  martial,  in  the  style 
of  a  march. 

Meno  (m&'no),  less. 

mf,  mezzo  forte  (mexTzo"  for't£),  half  loud. 

Misterioso  (me*s-t&-re-o'so),  mysterious. 

Moderato  (mSd-£-ra't6),  moderate. 

Molto  (m6l't6),  much,  very. 

mp,  mezzo  piano  (med'z6  pS-a'no),  half  soft. 

Non  troppo  (non  trop'poj,  not  too  much. 

Pensieroso  (pen-se-S-ro'so),  thoughtful,  pensive. 

Piu  (p£'u),  a  little  more. 

Poco  piu  moto  (po'k6  p£'u  mo'to),  somewhat 
faster. 

p,  piano  (pS-a'n6),  soft. 

pp,  pianissimo  (pe'a-ms'si-mo),  very  soft. 

Presto  (pres'tft),  fast,  in  rapid  tempo ;  usually 
one  beat  to  the  measure ;  literally,  quick. 

RallentandO  (ral-len-tan'dft),  becoming  slower; 
literally,  abating.    Abb.  rail. 

Religioso  (rk-le"-j<3'so),  solemn,  devout. 

Rinf.,  rinforzando  (rm-fCr-tsan'dft),  suddenly 
emphasized  and  accented. 

Risoluto  (re-z6-loo't6),  energetic,  decided. 

Ritardando  (re'tar-dan'dft),  slower ;  literally, 
retarding.    Abb.  rit. 

Scherzando  (sker-tsan'd6),  sportive,  playful. 

Semplice  (sSm'ple"-ch&),  simple.. 

Sempre  (s8m/pr&),  always,  continually. 

Sforzando  (sf6r-tsan'd6)  (>),  with  special  em- 
phasis. 

Solennelle  (s5-16n-ner),  solemn. 

Sostenuto  (s6s-t£-noo't6),  sustained. 

Spiritoso  (spe-re-t5's6),  spirited. 

Tempo  di  valse  (tem'po"  de  val'si),  in  the  time 
of  a  waltz. 

Tranquillo  (tran-kwello),  tranquil,  quiet. 

Veloce  (v&-lo'ch&),  swiftly. 

Vivace  (ve"-va'ch£),  gay ;  literally,  lively. 

Vivo  (v6'v6),  animated. 


1  Webster's  dictionary  symbols  of  pronunciation  used  throughout. 
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Circus  Procession,  The Belle  Ames Benj.  E.  Woolf      16 

Coasting  Song E.  H.  Thomas Harvey  Worthington  Loomis  80 

Columbia,theGemof  the  Ocean,  David  F.  Shaw David  F.  Shaw  116 

Columbus Sophia  S.  Bixby George  F.  Root  1 1 

Dreamland Celia  Standish Francois  Behr  84 

Drum  Major,  The M.  B.  Willis M.  White  1 

Echo  Song Louis  Millard .  .  .  From  Beethoven's  " Scottish  Songs"  8 

Fairies'  Invitation,  The Belle  Ames Rossini  98 

Fairy  Sleep Celia  S tandish R.  Radecke  82 

Faith  to  Win Ray  Barton  Manbert Frederic  Field  Bitllard  4 

Flag  Goes  By,  The Henry  Holcomb  Bennett C.  E.  Connew  17 

Flowing  Tide,  The David  Knowles J.  F.  Haldvy  74 

Forget  Me  Not Anonymous C.  B.  Edmunds  96 

Forward  ! M.  A.  L.  Lane L.  Edwards  36 

Good-Morning  Song Louis  Millard Italian  Folk  Tune  49 

Good-Night  Song  of  the  River  .Belle  Ames Mozart  8 

Going  A-Nutting Louis  Millard Mendelssohn  23 

Guidance William  Williams Henry  Smart  104 

Gypsy  Camp,  The Harvey  Worthington  Loomis.  .Harvey  Worthington  Loomis  25 

Hail,  Columbia! Joseph  Hopkinson Fyles  114 

Have  a  Care Elsie  Parrish Franz  Abt  3 

Hear  the  Bells M.  White  101 
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In  Memory  of  the  Soldiers Abbie  Farwell  Brown F.  X.  Chwatal  57 

In  the  Apple  Tree David  Knowles Italian  Folk  Tune  63 

In  the  Forest Louis  C.  Elson /.  Rheiuberger  47 

Jolly  Christmas David  Knowles A.  R.  Gaul  22 

Katydids M.  L.  Baum Arthur  Foote  46 

Magicians M.  B.  Willis Harvey  Worthington  Loomis  7 

Man  in  the  Moon,  The j  ^n(g *™°j»  ;•  ";;;;;;;;;;;}  Perley  Dunn  Aldrich  13 

Mercury's  Plaint,  The Carolyn  Wells Harvey  Worthington  Loomis  94 

Memorial  Day David  Knowles M.  White  32 

Moon  and  Her  Children,  The. .  Nathan  Haskell  Dole Franz  Abt  38 

Moon  Boat,  The M.  B.  Willis M.  Lansen  34 

Morning  Hymn Philip  Doddridge Handel  108 

Morning  Hymn  of  Praise L.  Barbauld German  Folk  Tune 

Morning  Song M.  A.  L.  Lane Franz  Abt 

Mother  Love M.  B.  Willis. Harvey  Worthington  Loomis 

Music  Everywhere M.  L.  Baum M.  White 

My  Soul  is  Athirst A.  R.  Gaul 


23 
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Nature's  Music Anonymous C  B.  Edmunds  50 

Night Belle  Ames Franz  Abt  26 

Old  King  Cole   Harvey  Worthington  Loomis  1 16 

One  by  One Adelaide  Ann  Proctor   Philip  H.  Goepp  81 

Patriot  of  Bunker  Hill,  The  . . .  M.  A.  L.  Lane Verdi  39 

Peace Thos.  Koschat  95 

Phonograph,  The David  Knowles Charles  Lecocq  7 

Pioneer,  The  . M.  A.  L.  Lane A .  Fesca  70 

Saucy  Wind,  The M.  B.  Willis E.  R.  Kroeger  19 

Sea  Bird,  The M.  L.  Baum Emil  Karl  Janser  77 

Shell,  The Abbie  Farwell  Brown Schubert  1 1 1 

Song  of  Praise  Isaac  Watts Gaetano  Donizetti  106 

Star-Spangled  Banner,  The  . . .  Francis  Scott  Key John  Stafford  Smith  112 

Sunshine  and  Shadow j  gdle  Am5'  ^^ \  Henry  K'  Hadley  56 

Underground  Treasures Celia  Standish German  Folk  Tune  29 

Wave  Maidens,  The Ella  Higginson    German  Folk  Tune 

Welcome,  Pretty  Primrose Ciro  Pinsuti 

Whene'er  a  Snowflake Mary  Mapes  Dodge C  B  Edmunds 

When  the  Little  Children  Sleep Carl  Reinecke 

Willow  Nook,  The   Ellen  Mann 6".  Hoffer  102 

Winged  Rovers Louis  Millard Harvey  Worthington  Loomis  2 

Wishing William  Allingham Benj.  Whelpley  42 
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